
As part of DCT’s mission to 
integrate the arts into 
classroom academics, the 
Behind the Curtain 
Resource Guide is 
intended to provide helpful 
information for the teacher 
and student to use before 
and after attending a 
performance. The activities 
presented in this guide are 
suggested to stimulate 
lively responses and multi-
sensory explorations of 
concepts in order to use the 
theatrical event as a vehicle 
for cross-cultural and 
language arts learning.

Please use our suggestions 
as springboards to lead your 
students into meaningful, 
dynamic learning; extending 
the dramatic experience of 
the play.
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CURTAINS UP ON PUTTING TOGETHER A PERFORMANCE

Every DCT performance you see is the result of many people working together to create a play.  You see the cast 
perform on stage, but there are people that you do not see who help before, during, and after every production. 

Director

Designers

performance.

Stage Manager

the performances.

stage at the proper times.

Crew

Cast

Audience

because you experience the entertainment with the performers and backstage crew.   You are a collaborator 
in the performance and it is important to learn your role so you can join all the people who work to create 
this DCT production.
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CURTAINS UP ON THE ROLE OF THE AUDIENCE

Watching a play is di�erent from watching television or a sporting event.  When you watch T.V. you may leave the room 
or talk.  At a sporting event you might cheer and shout and discuss what you’re seeing.  Your role as a member of the 
audience in a play means you must watch and listen carefully because-

around can 
make it di�cult for them to concentrate on their roles.

Are you ready for your role in this performance?
Check the box next to the statements that describe proper etiquette for an audience member.

Try your best to remain in your seat once the performance has begun.

Share your thoughts out loud with those sitting near you.

Wave and call out to the actors on stage.

Sit on your knees or stand near your seat.

Bring snacks and gum to enjoy during the show.

Reward the cast and crew with applause when you like a song or dance and at the end of  the show.

Arrive on time so that you do not miss anything or disturb other audience members while you are being seated.

Keep all hands and feet and items out of the aisles during the performance.

GIVE IT
A TRY!
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CURTAINS UP AFTER THE PERFORMANCE

Attending a play is an experience unlike any other entertainment experience.  Because a play is presented live, 

stories through its performances.  Many people are involved in the process. Writers adapt the stories you read 
in order to bring them o� the page and on to the stage. Designers and technicians create lighting e�ects so 

real place, while costumers and make-up designers can turn actors into the characters you meet in the stories.  
Directors help actors bring the story to life and make it happen before your very eyes.  All of these things make 
seeing a play very di�erent from television, videos, computer games, or CDs and tapes of stories.

Hold a class discussion when you return from the performance.  Ask students the following questions and allow 
them to write or draw pictures of their experience at DCT.

1. What was the �rst thing you noticed when you entered the theater?  What did you notice �rst on the
stage?

2. What about the set?  Draw or tell about things you remember.  Did the set change during the play?  How
was it moved or changed?  Was there any space besides the stage where the action took place?

4. What did you think about the costumes?  Do you think they �t the story?  What things do you think the
costume designers had to consider before creating the costumes?

5. Was there music in the play? How did it add to the performance?
6. What about the actors?  Do you think they were able to bring the characters to life?  Did you feel caught up

in the story?  What things do you think the actors had to work on in order to make you believe they were
the characters?

work from the viewpoint of the actors on stage.  How might things look from where 
they stand?

audience?  How might they feel about the reactions of the audience today?  How 
would you feel before the play began?  What about after the show ends?

Manager, Set designer, Costume designer or another role?  What skills might you need 
to complete your job?

design for a theatrical adaptation of  your story.

GIVE IT
A TRY!



CURTAINS UP ON ADAPTATION
An adaptation is a change made in something so that it can fit a new use.  How I Became a Pirate is an adaptation 
of a book, which is meant to be read, into a play, which is meant to be performed and viewed.  Alyn Cardarelli 
took the work of Melinda Long and adapted it so that it could be performed for an audience on stage.

Consider these questions for discussion before you attend the DCT production:

story?

be necessary?

After the performance, consider these questions:

were made?

Use the sandcastle template on the next page to illustrate the similarities and differences 
between the book and DCT’s performance of How I Became a Pirate.
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GIVE IT
A TRY!

Ms. Yates & Mr. Friedman have to consider in writing a script of the story?
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“HOW I BECAME A PIRATE” COMPARE AND CONTRAST SHEET
BOOK VS. STAGE PERFORMANCE

BOOK PLAY

BOOK and PLAY
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CURTAINS UP ON THE AUTHOR
MELINDA LONG says she spent her childhood burying treasure in her backyard and 
has always had an a�nity for pirates.  She is a former teacher with the ability to speak 

Ms. Long lives in South Carolina with her husband and two children not too far 

CURTAINS UP ON THE ILLUSTRATOR
DAVID SHANNON is both an author and illustrator of many books for children.  
He was born in Washington, D.C., but grew up across the country in Spokane, 
Washington.   Mr. Shannon studied art and graduated from the Art Center College 
of Design in Pasadena, California then moved to New York City.  He currently lives in 
Los Angeles where he remains a fan of baseball and plays softball.

The words tell one part of the story and the pictures tell another part." 
–David Shannon

As Mr. Shannon’s words suggest, it is the role of an illustrator to bring life to an author’s story 
through pictures.  Try the following activity in order to gain insight into the di�culties of both 
the author and the illustrator in collaborating on a project.

You will need:

Provide each student with writing paper and pencil. Encourage them to pursue the role of 
the author and write a clear description of a character or scene from their imaginations.   The 
descriptions should be four or �ve sentences with vivid adjectives to paint a picture with 
words of the character or place.
Next, ask the students to trade papers with each other and switch roles to that of the 
illustrator.  Provide them with drawing materials and encourage them to follow the author’s 
word description as closely as possible when creating the images.

Follow up with a discussion of the di�culties each faced as author and as illustrator in the 
exercise.

GIVE IT
A TRY!
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CURTAINS UP ON DISCUSSION

CURTAINS UP ON MATHEMATICS

throughout the story.    Even Stubby Barbossa, their Certi�ed Pirate Accountant, could use 
some extra practice with his facts.   Try the following activity to measure your ability as a 

Use the Treasure Map Mathematics master on the next page as a springboard sheet for 
students’ math practice.  Instruct students to number each of the squares on the map 
in sequence from the starting point to the X.  Then provide students with math facts 
questions either on the board, from a book, or on a handout and have them work their 
way to a treasure by writing the correct solutions on the lines.

CURTAINS UP ON LANGUAGE ARTS

“There’s No Place Like Home” Poem

to tuck him in or read him a bedtime story and he starts missing home.
Think about those things about home that are special to you and use the following format 
to write a poem about home.  Extend the activity by encouraging students to illustrate their 
poems and display them in the classroom or hallway.

Home
(write three words that describe your home)
(write three things you love to do at home)
(write the names of those who live with you at home)
Home

(continued on page 11)9
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TREASURE MAP MATHEMATICS MASTER
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LANGUAGE ARTS continued

“Talk Like a Pirate Day”

Add to the list any words the students might discover in their pirates studies. 

Ahoy-hello
Avast-beware
Me Harties-friends
Drop Anchor-we’re there
Grub-food
Grog-drink
Scurvy Dog or Bilge Rat – unfriendly names to call another pirate who takes your share 

CURTAINS UP ON READING

If you enjoyed this story, you might try other books by the author and illustrator:

By David Shannon: No, David
David Goes to School
David Gets in Trouble
Duck on a Bike
The Rain Came Down
How Georgie Radburn Saved Baseball
A Bad Case of Stripes
The Amazing Christmas Extravaganza

All available from Scholastic Books

By Melinda Long: Pirates Don’t Change Diapers
Available through Scholastic Books

And from Simon and Schuster:
Hiccup Snickup
When Papa Snores
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CURTAINS UP ON ART
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Do-It-Yourself “Pirate Head Cloth Thing”

You will need:

Provide each student with a square of fabric and allow time to decorate it with permanent 

Design a Pirate Flag

You will need:
Pirate �ag masters for each student
Drawing pencils, crayons, or markers

Pirates �ew �ags on their ships in an e�ort to appear bold, fearless, and frightening.  Below are 
pictures of some actual pirate �ags and the names of the captains on whose ships they �ew.  
Talk with your class about what the �ags might be trying to depict.   Use the pirate �ag master 
and allow each student to design his or her own pirate �ag. Cut out the �ags and tape them 

You might extend the activity with older children by having them research in groups the 
pirates listed and their �ags.
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-image from The Dangerous Book for Boys by Conn &Hal Iggulden
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PIRATE FLAG MASTER
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We are delighted to have you as our guest and want your experience to be an enjoyable one.  Attending a live performance is very different from 
watching television or going to the movies.  You are not simply watching what is happening on the stage; you play an active role.  The artists have 
worked very hard to prepare this performance for you, so please remember the golden rule:  

Treat others the way you would like to be treated.

Here are a few guidelines to help you—and your fellow audience members—enjoy the performance:

Getting to Ames
Stephens Auditorium is part of the Iowa State Center located at the corner of University Boulevard 

(formerly Elwood Drive) and Lincoln Way in Ames, Iowa. Plentiful parking is available on all 
sides of the building. Please follow traffic directors’ instructions if you are asked to park  

in a specific location. Handicapped-accessible and limited-mobility  
parking is available on the west side of the auditorium.

Be Prepared
• Arrive early.  Please plan to arrive at the theater at least

15 minutes before curtain time.  Be generous in your
estimation of travel and parking time.  

• Plan ahead to meet anyone in your group who travels
separately.  Once inside the theater, ‘saving seats’ for
friends will only prove frustrating to all involved.

• Remember to turn off all beepers, cell phones, and watch
alarms before entering the theater (And then double
check!) and leave all laser pointers, cameras, etc. at home. 

Be Courteous
• Walk, don’t run, when entering or leaving the theater.

The term “break a leg” means good luck to the performers
not the audience!

• Do not take food or drink into the theater, and please –
NO GUM!

• Please take children out of the theater if they become
restless and disrupt other's ability to listen.

• Actors love to hear applause—it shows how much you
enjoyed the performance.  If you like something, 
applaud– if not, don’t. It’s rude to boo or whistle. 

Be Aware
• It’s ok to talk quietly with those sitting next to you before

the performance; however, when the lights dim, it’s time
to be quiet and direct your attention to the stage.

• Practice the International Sign of “Quiet Please!” by
silently raising your finger to your lips to politely remind
a neighbor or friend.  You communicate your wish for
quiet without adding to the distraction.  Excessive noise or
motion can disturb not only other audience members, but
the performers as well. 

• Take everything you brought with you when you leave.
Once the cast has taken their bows and the house lights
come up, check under your seat for any items (coats,
backpacks, etc) you might have placed there.

Be Open
• A good audience member is

open to new sights and sounds.
Enjoy!
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